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ALIEN THOUGHTS

10-11-77/ The copy for SFR #23
went off to the printer this aft-
ernoon preening its feathers and
looking smug; it knows it has a
heavy orange textured cover stock
coming to it and it is pleased as
punch in expectations of Looking
Good.

We shall see. I keep having
bad moments as I dread a printer
screw-up, somehow.

# I've been exchanging letters
and calls with Dawn Witter of the
F.§S.F. Book Co., Inc. in the mat-
ter of having them take over the
retail distribution of SFR, and
today it is settled. I'll be sav-
ed the considerable labor of mak-
ing up all those 80+ packages, all
those invoices, taking them all to
the post awful and waiting all
that time as they are weighed and
stamped. ..

With this system the printer
sends 1400 copies directly to N.Y.
from the plant, by truck, and I
can act like an executive instead
of a galley slave.

Subscriptions are still my re-
sponsibility, though.

If there are any bookstore
managers/owners out there who
would like to sell SFR, send your
order or query to:

F.§S.F. Book Co., Inc.

P.0. Box 415

Staten Island, NY 10302

# In spite of all those read-
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ers who applauded my dropping the
revised version of The Archives I
tried in SFR #21, I still suffer
the green Guilties at not acknow-
ledging all the books I don't re-
view, so...

So, I'1ll try a simple listing
each day I receive books or small
press items. Alright? *'salright*
I will, of course review a cer-
tain percentage of these titles.
And the other SFR reviewers will
also do their share, as usual.

RECEIVED: FRANK KELLY FREAS: THE
ART OF SCIENCE FICTION. $7.95,
The Donning Co./Publishers.
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10137/ The Hugoes arrived this
morning from Suncon; specifically
from Don Lundry.

The spaceship this year re-
turns to the solid cast form of
four or more years ago, and is far
more graceful and handsome than
the 'bomb-sitting-on-its-fins'
alluminum Hugo of recent years.
This year's Hugoes seem to have
been dipped in some kind of fin-
ish coating: they gleam as if made
of chrome.

Very nice. Very gratifying.

I LOVE THEM!!- More, More, I want
MORE....

I've got to control my greed!

Again, thank you all for the
votes.

# The current furor over the im-
plications of the Alan Bakke case
---he says he was bumped from a
place in medical school so that a
quota of disadvantaged minority
students could be admitted---has
provoked some thoughts.

Seems to me that what is going
on now is a classic case of Orwel-
lian 'doublethink'. We are into
Good Racism, now, as opposed to
the old Bad Racism. It was evil
in the old days to keep minority
students and workers out of cert-
ain schools and out of certain
jobs because of race, regardless
of their qualifications and abil-
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ities, and it is good, pow, to

let them in to certain schools and
in to certain jobs because of race
regardless of their qualifications
and abilities.

The rationale is that we must
make up for past racism and dis-
crimination.

But the students and workers
discriminated against in the past
are not now the ones who will bene-
fit from current racist "affirma-
tive action'' quotas.

The plea for equal opportunity
and equal education has become a
plea for special privilege---based
on the unspoken and shameful and
humiliating assumption (for the
blacks, especially) that they are
inherently inferior to whites and
cannot compete on an equal-oppor-
tunity competitive basis.

And the thrust of government
and private action to right past
wrongs is now not to make sure ev-
eryone is judged and placed on in-

ividual merit, but to make sure a
certain number of places are avail-
able (tokenism) in valued profes-
sions.

This leads me to wonder what
is in store for the publishing in-
dustry if this precedent of quotas
and "affirmative action goals' is
allowed to stand by the Supreme
Court.

I wonder if there wouldn't be
pressure on editors to ''reserve'
one article or story per issue for
minority writers? Even if what
was available from such writers
was of lower quality than what was
in-hand written by whites?

Will publishers be ''urged" by
law suites to set aside a percent-
age of their books for minority
writers? [And wouldn't the minor-
ities within the minority sue for
their "rightful' share of the
quota? How many books should be
published by women? By Chicanos?
By Indians? By Chinese? By
Gays? By the physically handicapp-
ed? By people over sixty-five?]

Sure, it's ridiculous if con-
sidered in this light, but that
will come to pass unless this
country bends its enforcement ef-
forts to creating and maintaining
a color-blind society---a merito-
cracy.

In publishing and editing to-
day editorial racism is almost
non-existent; writing is judged on
merit--i.e. the money-making po-
tential and the quality as writ-
ten, and not the race or sex or
age or parentage of the writer.

I would hate to have a govern-
ment agency tell me I must accept
say 15% of SFR material by self-
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identified minority writers.

(I can see the mss. now: in
the upper left corner after the
name and address---'Black female
lesbian with arthritis, over 65.'
I'd have to print that one, would-
n't 1?7)

If the Supreme Court waffles
on the Bakke case and/or decides
to ratify racial quotas or inform-
al affirmative action ''goals'
(which are quotas in soft, non-
controversial form), then it might
behoove a young, incompetent minor-
ity writer toseeka radical pub-
licity-hungry lawyer; some big
establishment publisher might be
persuaded to publish his bad
writing rather than face years
of expensive court costs.

We'll see what happens.

RhkRAKRRRARR Rk kA kRhkhkkkkkhkkkkhkkkk

10-15-77 A pile of books came in
today's mail.

RECEIVED: TELESPHERES by F.M. Es-
fandiary. Popular Library 045-
04115-3, $1.75. Non-fiction.

WHO IS JULIA? by Barbara S. Harr-
is. Popular Library 445-00170-4,
$1.75. S-F.

ROGUE GOLEM by Ernmest M. Kenyon.
Popular Library 445-04104-8, $1.50
S-F.

THE CITY OUTSIDE THE WORLD by Lin
Carter. Berkley 425-03549-2,
$1.50.

TELEMPATH by Spider Robinson.
Berkley 424-03548-4, $1.50

NIGHT OF LIGHT by Philip Jose
Farmer. Berkley 425-03366-X,
$1.50

# The featured item in the
RESEARCH COMMUNICATIONS NETWORK
Newsletter #3 is an interview
with David N. Talbot, a research-
er who has written a book soon to
be published by Doubleday titled
THE SATURN MYTH.

Talbot believes that in man-
kind's past Saturn was very close
to Earth (or Earth very close to
Saturn) and that 1t dominated the
night sky of ancient times. Sat-
urn myths, legends and tales a-
bound worldwide, and are extreme-
ly convincing.

Talbot is a catastrophist; he
and others believe that Awful
Things happened to mankind and to
Earth in recorded and in pre-his-
tory, and that all those catast-
rophe myths and legends cannot be
ignored. He has a second, follow-
up book scheduled from Doubleday,
THE CATACLYSM, which will explain

what happened to Saturn, Earth and
Mankind.

Now, if Robert Anton Wilson
will please incorporate this new
material into his next book on the
past, present and glorious future
of mankind.... I'm refering to
his newly released COSMIC TRIGGER
which I've just finished reading
and which I'l1 review.

By the way, you can get a copy
of the Research Communications
Network Newsletter #3 by making
a contribution. Box 414, Port-
land, OR 97207.
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10-17-7/ I suspect that I'm be-
ginning another modified format
change here, by listing new-books-
as-arrived. There is a kind of
psychological-editorial pressure
to add something to each listing

..in some cases a review, an op-
inion... So that, willy-nilly,
my usual review sections (''And
Then I read,'" ''The Alter-Ego
Viewpoint,' ''Small Press Notes'')
will appear piecemeal in these
dated entries. Entrees? We'll
see how it goes.

# BUSINESS WEEK for Oct. 24th
has a long article on a new semi-
conductor process which will ev-
en further revolutionize society.
The technology has been developed
to put ever-increasing numbers of
microcomponents on a.silicone chip.
They're talking about a quarter of
a million storage bits (memory
units) per chip, which makes it
possible to miniaturize any comput-
er, and creates the possibility
of not ''smart'" robots, but ''geni-
us' machines and toys and tools of
every type.

This revolution in electronics
is going to result in fantastic
savings in energy. We will indeed
soon have six by six wall TV with
fantastic clarity and detail, and
smaller screens for more individu-
al viewing of books, papers, maga-
zines.

There are problems to solve---
mostly in the areas of wiring the
country for these home computers
and giving them access to feed-out
centers, and devising methods to
prevent fraud in electronic pay-
ment and bookkeeping...perhaps
something involving fingerprint
or palm scanning.

This will be a continuing
revolution---just starting now---
which may be delayed until after
the coming terrible shake-out of
the monstrous overhang of accumu-
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lated debt which is seriously
warping and hamstringing [to ever-
greater degrees] government, the
world economy...everything.

I don't know if this coming
electronic revolution will make
space travel more likely or not;
the fuel costs---the gravity prob-
lem---remain to be licked. Per-
haps ''genius'' space probes are
more likely than actual human
space-living or exploring.

RECEIVED: FIRST WORLD FANTASY A-
WARDS- -An Anthology of the Fan-

tastic: stories, poems, essays,

edited by Gahan Wilson. Double-
day, $8.95.

ROCKETSHIP by Robert Malone with
J.C. Suares. Harper § Row, $6.95.
Non-fiction pictorial.

ARRRRRARRRARRRRARRRRARARKRARRARARR AR

10-18-77 The Big-Time New York
publishing industry has been tak-
en over by bigger fish. Huge na-
tional and multinational corpora-
tions own key publishing conglom-
erates.

Thus: ITT owns Bobb-Merrill;
Fawcett was purchased by CBS, and
the CBS publishing complex owns
Popular Library, Holt, Rinehart §
Winston, and 25 magazines; RCA
owns Random House, Alfred A. Knopf,
Pantheon, Ballantine, and others;
MCA owns Putnam's, Coward, McCann
& Geoghegan, and Berkley; Gulf §
Western own Simon § Shuster; and
so on. This is only a scratching
of the surface of interlocking
power in publishing and the media.

What it boils down to is a
virtual lock on the ways and means
of influencing public opinion by
the super rich. The Establish-
ment.

I suspect that if the inter-

BY JAY KINNEY
8 PAUL MAVRIDES

Covor up Lowdown

Y LOOK! AN UNMARKED
BULLET ! SAY, GERRY
WHO WAS THAT UNKNOWN
ASSASSIN 2¢

WHY, THAT WAS NO

THAT WAS THE
LONE NUT!

FORMER WARREN COMMISSION MEMBER GERALD
FORD ILLEGALLY USED CLASSIFIED MATERIAL IN
HIS BOOK PORTRAYING OSWALD AS THE ONLY
KILLER...YET, UNLIKE PAN ELLSBERG WAS NOT

PROSECUTED AT ALL BUT APPOINTED PRESIDENT!




locking control system of corpora-
tions, foundations and holding
corporations were put on a graph,
effective control of the publish-
ing and broadcast media could be
traced to a handful of people.

These people can let it be
known that they favor this policy,
and frown on that opinion...and
word will swiftly filter down that
this line should be pushed...and
that line is out of bounds. Key
"opinion-makers'' are followed.
Certain writers are watched for
signals as to which beliefs are
acceptable....

There probably is not one maj-
or independent book or magazine
publisher left in this country.

This state of affairs is not
a Good Thing. It makes small
press publishers paranoid about
distribution and dirty-tricks com-
petition from the biggies when
the small press publishes uncom-
fortable truths.

What I'm saying is that ser-
ious Contrary Opinion will not
be tolerated by the Establishment
media; they ignore it as simply
non-existent. The small press,
the underground press printed
things during the Vietnam war
which were simply ignored by the
major news purveyors---until it
was decided to end the war---and
then these stories were picked up
and ''surfaced'.

That process is still going
on.

So do not dismiss out of hand
the stories and speculations and
rumors printed in the '"'irrespons-
ible" tabloid and small press
areas. They contain naked truth,
and relevant opinion---along with
the usual 90% of lies, misinforma-
tion and delusions.

The problem, of course, is to
pick out the truth. But that's
true for the major media, too.
Nobody said life was easy.

BY JAY KINNEY
& PAUL MAVRIDES

Cover-up Lowdown

ey

OF POT & OPIUM FIELDS WITH THE HERBICIDE
PARAQUAT HAVE REPORTEPLY RESULTED IN THE
FATAL POISONING OF 200 MEXICAN CITIZENS.
YET OFFICIALS PLAY DUMB AND STAY MUM !

» = |
RECENT US /MEXICAN GOVT. HELICOPTER SPRAYINGS

## 'Hey, Geis, it says here in
the paper that it's now a felony
in this country, and in New York,
and in other states who've passed
similar laws, to use a child under
sixteen years of age in the pro-
duction of pornographic materials."

True, Alter.

"Does that mean it's legal to
use anyone older than 16 in mak-
ing porno?"

No. Porno-making, distribu-
tion and display are still illegal
in federal and local law.

"Then, why this special law
about child porno?"

It shows the voters the poli-
ticians are on the job.

'lBut___'l

Don't ask embarrassing ques-
tions. You'll never understand
humans. Go back to sleep.

# NEW YORK POST, Aug. 31, 1977
'LOS ANGELES---Criminals
are criminals because of how
they think, not because of
society or from watching TV,
says a l16-year study of 255
men at a federal mental in-
stitution in Washington.
Psychologist Stanton Samenon
told a seminar here yester-
day that regardless of race
or background, criminals
share 52 patterns of thinking
that usually are evident by
age 3 or 4.'
Thanks to John Boardman for the
above clip. It tends to prove
that good old mommy and daddy
make criminals, and that evading
that responsibility is a major
sociological/political growth in-
dustry. It all comes down to 'The
Devil made him/me do it!'"" Name
your favorite scapegoat/devil.

# ROCKETSHIP By Robert Malone
with J.C. Suares. Harper & Row,
$6.95. 126 p.p.

COMMENT: Large glossy softcover
that traces rocketships through
history and illustration, from
Leonardo da Vinci to the latest
space habitat visions, from early
films to STAR WARS, from Buck Rog-
ers and Flash Gordon to sf maga-
zine covers and interior illos.
Ninety-percent visual, little
text. Interesting, informative,
but not worth the price.

FRANK KELLY FREAS---THE ART
OF SCIENCE FICTION, By Frank Kel-
ly Freas. The Donning Company/
Publishers, $7.95. [253 West Bute
St., Norfolk, VA 23510]
COMMENT: 8-1/2 x 11 quality soft-

6

cover, 120 pages, lavish use of
full-page Freas paintings in color,
plus some pages of his b/w illus-
trations. A hard-nosed, revealing
commentary by Freas all the way,
with notes on all the paintings.

This man is a hardworking
professional artist, is proud of
it, makes no bones about his dis-
dain for pretentiousness, is i-
dealistic, and painstaking. It
is often amazing the amount of
preparation and work he puts into
his assignments.  This is a MUST
BUY, and remarkably reasonably
priced. An excellently printed
book. There is an Introduction
by Isaac Asimov, but it's mostly
finger exercise. Freas is the
whole show.

RECEIVED: WARP WAR (MicroGame #4)
from Metagaming, $2.95.

COMMENT: I'm not into space gam-
es, but this looks interesting.
Designed by Howard Thompson, in-
spired by FOREVER WAR § THE MOTE
IN GOD'S EYE. [Box 15346, Austin,
TX 78761}
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10-19-77 This will be a commen-
tary on the current (Dec. 77) is-
sue of FANTASTIC STORIES. Edited
by Ted White.

A good Fabian cover in evil
green, depicting a devil man hold-
ing a leashed devil woman of sex-
ual mein.

This is the 26th anniversary
issue, supposedly an all-star line-
up. Minor items by L. Sprague de
Camp and Avram Davidson...

Note the subtitle: Sword § Sor-
cery and Fantasy Stories has been
edited to Stories.

Things wrong with FANTASTIC
STORIES? Most of the illustra-
tions are static, quiet, dull.

No action, no tension, no threats.
Most of the stories open with dull,
static, slow, passive paragraphs.
The writers are intent on setting
a scene rather than intriguing and
interesting the reader. There is
rarely immediate threat or conflict
in these stories. The print is
too small for easy reading. Too
many long letters; maybe the en-
tire letter colum should be drop-
ped.

Maybe the editorials should be
dropped. Devote the magazine to
fast-paced colorful fantasy with
an accent on realism. That is,
fantasy that has realistic detail,
but fantasy premise.

Whatever, the present formula
is a failure.




RECEIVED: THE ZEITGEIST MACHINE

A New Anthology of Australian Sci-
ence Fiction, Edited by Damien
Broderick. Angus & Robertson,
Publishers, $3.95 Aust., or US$5.
from Space Age Books, 305-307
Swanston St., Melbourne, 3000,
Victoria, Australia,

SCIENCE FICTION BOOK REVIEW INDEX
Vol.7, 1976. Edited by H. W. Hall,
3608 Meadow Oaks Lane, Bryan, TX
77801, $4.50.

TIME STORM by Gordon R. Dickson.
St. Martin's, $10.

# ALL MY SINS REMEMBERED By Joe
Haldeman. St. Martin's, $7.95.
COMENT: This novel is made up
of assignments in the life of
Prime Operator Otto McGavin---
sent by a super-secret CIA-type
bureau of the Confederacion, an
organization/government of the in-
terstellar worlds of mankind. Ot-
to is rarely himself, however; he
is overlaid with the personality
and character of the man he is to

impersonate, and Otto-the-agent
only surfaces completely during
an emergency.

The assignments are often
bizarre, always absorbing, usual-
ly dangerous and life-risking.
And as the years go by, as the
assignments go by, Otto is slowly
used up, conditioned and recondi-
tioned...until at the end of this
book... Well, Joe Haldeman has
very little respect for govern-
ment promises or morality.

Make no mistake, Joe Halde-
man is one of the best realistic
science fiction writers going;
maybe the best. He doesn't write
'nice', Juvenile sf. He doesn't
blink and he doesn't soft-pedal.
You might not like what he will
tell you about the realities of
the future. Or the realities of
now.
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10-25-77 Got the subscriptions

mailing done in three days and to
the post office early this after-
noon. #23 is on its way....

I'm very pleased with the job
Times Litho did with the issue;
the cover came out very nicely and
the interior printing is flawless.
I await with considerable dread
the bill.

# FINALLY got to see STAR WARS
last night at the Westgate in Beav-
erton. Had a steak dinner before-
hand at a good restaurant, had per-
fect seating...

Liked the movie. Some obser-
vations:

# It is, of course, a Juven-
ile Space Opera, and as I absorbed
the bad acting and the superb spec-
ial effects, I kept thinking: God,
with this incredibly good future
realism, wouldn't it be great to
watch an adult space opera?

#Impressed at the utter real-
ity of the future technology, the
weathered, used look of the mach-
ines.

#Too much emphasis on the
cute robots. Calling them 'droids'
pissed me.

#Lucas created a future more
real than his characters, which
is saying a lot for his technic-
ians and not much for his script
and actors. Except for the old
former warrior/religious leader,
Ben Kenobi, played by Alec Guiness,
who gave the movie its power and
class and its archtypal appeal,
indeed, its instinctive appeal,
as 'The Force' is a psi-powered
religion which obviously turns on
everyone.

#A sequel is already in the
works, I hear, and obviously will
involve Kenobi and the still-liv-
ing Darth Vader, heavy villain.

#The spaceport saloon scenes
were delicious, a high-point.

#I'11 probably see STAR WARS
again, when it opens at a theater
closer to home.

RECEIVED: UP THE WALLS OF THE
WORLD by James Tiptree, Jr.

Putnam's, $8.95. Uncorrected
proof copy. Her first novel.

THE LAVALITE WORLD by Philip Jose

Farmer. Ace, $1.50. The long-
awaited. Advance copy; uncorrect-
ed proof.

PASSING FOR HUMAN by Jody Scott.
DAW Uw1330, $1.50.

WILDEBLOOD'S EMPIRE by Brian M.
Stableford. DAW UW1331, $1.50.

THE PRODUCTIONS OF TIME by John
Brunner. DAW UW1329, $1.50.

DREAM CHARIOTS by Manning Norvil.
DAW Uw1328, $1.50.

HOUNDS OF DRACULA by Ken Johnson.
Signet 451-E7739, $1.75.

MEN, MONEY § MAGIC by Jeffrey Pot-
ter. Signet 451-E7691, $2.25.
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10-26-77 DAMNATION ALLEY (the
movie) had me interested when it
opened locally a few days ago, but
I decided to wait for the local,
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BY JAY KINNEY
& PAUL MAVRIDES

Cover-up Lowdown

FOR 2 YEARS, LIQUID NUCLEAR WASTE FROM A
POWER PLANT HAS BEEN LEAKING INTO MIAMI'S
BISCAYNE BAY, SOMETIMES AT 90 GALLONS AN
HOUR. "“NO THREAT" SAYS THE N.R.C. YET THE

STORAGE PIT LEAKS ARE TOO HOT TO REPAIR!

respected movie critic to pass an
opinion before plonking down $3.50
per seat to see it.

Ted Mahar said today in THE
OREGONIAN:

'DAMNATION ALLEY is a chuckle-
headed science fiction adventure
that is long on special effects,
medium on acting, short on narra-
tive consistency and bereft of
credibility.’

'The film takes place in the
aftermath of nuclear holocaust. In
a large, well-equipped and armed
vehicle called a landmaster a
group of Air Force survivors trun-
dle off from the southwest to find
out if there is anything to a re-
corded signal they keep getting
from Albany, NY. They have no in-
dication that anyone is alive
there, but they have little else
to do. Anyway, smoker's carecless-
ness blew up all their missiles.'

There is more...suffice it
to say that the movie is only as
close to the Roger Zelazny novel
as the title. The Hollywood Cret-
ins Have Done It To Us Again.

Save your money. It'll be
on TV in a year or so.

# I had never read a Lin Cart-
er novel all the way through before
reading THE CITY OUTSIDE THE WORLD
(Berkley 425-03549-2, $1.50) a few
days ago.

This is pure PLANET STORIES
prose at its best. In fact, prob-
ably better than ever was printed
in that old pulp. The sensual,
action-packed, wonderful adventure
on a thin-aired Mars replete with
ruined cities, degraded natives,
exploiting Earthmen...and a hero
named Ryker, outcast, rebel, who
gets mixed up with a luscious,
golden-eyed martian girl who leads
him a dangerous chase, who uses

ALIEN THOUGHTS CONT. ON PAGE 12




AN INTERVIEW

Born 31 December, 1931.
Began to sell stories
at age 30 but, dissatis-
fied, soon stopped and only return-
ed to writing about a decade later.
One of his early new stories,
"Light of Other Days', has been re-
printed time and again, eventually
being the format for a comic book
from MARVEL. In the late sixties
he signed a contract with Ace Boks
and produced four books for them.
Still later, finding himself in-
creasingly unable tocope with the
demands of two careers--a full-
time job and spare-time writing--
he switched to full-time writing.
He is married and has three child-
ren. He lives in England.

His novels are: NIGHT WALK (67);
THE TWO-TIMERS: (68); SHADOW OF
HEAVEN (69); THE PALACE OF ETERN-
ITY (69); ONE MILLION TOMORROWS
(70) ; GROUND ZERO MAN (71); OTHER
DAYS, OTHER EYES (72); ORBITSVILLE
(75); A WREATH OF STARS (76); MED-
USA'S CHILDREN (77); and his new
novel WHO GOES HERE?

His collections are: TOMORROW LIES
IN AMBUSH (73); COSMIC KALEIDOS-
CQOPE (76)

SFR: Are you aware of any direct
or indirect influences on your
work, your style?

SHAW: I am more and more convinc-
ed of the truth of the old precept
which says that a perfect literary
style is unnoticeable except in
its overall effect. When a writer
adopts a flamboyant or idiosyncrat-
ic manner his style, to me, bemmes
a style in another sense of the
word--a barrier to be struggled a-
cross. The world of the story
seems to dissolve and I see the
writer standing there saying, ''Look

BOB SHAW

WITH BOB

at me!" I don't mind looking at

writers--most of them are interest-
ing people--but I don't want to do
it in the middle of their stories.

It follows from the above that
the writers who have influenced my
style are those who make up their
minds what they want to say and
then say it. A few that I can comr
sciously acknowledge are Arthur C.
Clarke, Walt Willis, Somerset Mau-
gham, Frederik Pohl, Perelman and
Thurber, Clifford Simak, Henry
Kuttner.

SFR: What are your favourite bools
in the fiction or non-fiction
areas?

SHAW: Among my favourite books
are THREE MEN IN A BOAT, by Jerome
K. Jerome, which I keep beside my
bed and am now reading for about
the twelfth time; LUCKY JIM and
THE GREEN MAN by Kingsley Amis;
INTELLIGENT LIFE IN THE UNIVERSE,
Sagan and Shklovskii; DECLINE AND
FALL OF THE ROMAN EMPIRE, Gibbon;
MINDSWAP, Robert Sheckley; LET'S
EAT RIGHT TO KEEP FIT, by Adelle
Davis, for its love and fervour;
all the Sherlock Holmes books;
FROM HERE TO ETERNITY, James Jones;
ASTRONOMY WITH A SMALL TELESCOPE,
by Garrett P. Serviss; THE PICK-
WICK PAPERS, Dickens; THE HOUSE OF
RUBY WOGAN, Norman Gear; FATE IS
THE HUNTER, by Ernest K. Gann, and
all the aviation books of Antoine
St. Expury; all Raymond Chandler's
books and most of F. Scott Fitz-
gerald's.

SFR: Why did you stop writing for
near a decade? What deficiencies
did you feel back then? Since
your ''return' to writing, do you
see differences, improvements, in
your writing?

Conducted By lan Covell i
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I quit writing for about a
decade--to the extent of selling
my typewriter--because I took a
hard look at the handful of stor-
ies I had sold and realized I was
a long way from being ready to

SHAW:

write. Those stories were based
on no other experience than the
reading of other people's stories,
and it showed. When trying to
dream up a story, I shuffled my
stock of second-hand ideas around
in my head and watched out for some
combination which had not cropped
up before, then I seized on it as
a "new" idea. This was hardly a
promising approach, and to break
out of the mould I went off to Camr
ada, did a fair amount of job swit-
ching, and put a lot of time into
studying the inhabitants of Sol
TII. Critics often say that I'm
content to work within the broad
themes of traditional SF and they
are largely correct, but I've
found it is possible to weave into
those themes exactly the same kinds
of human problems that complicate
life for the average citizen of to
day. This, I think, makes my stor
ies relevant to the human situa-
tion, regardless of the category
in which they are published. Be-
sides, I love the traditional
themes, and I'm glad SF has emerged
from that period when many of the
trend-setters regarded it as bad
form to mention, say, space ships,
simply because they were too trad-
itionally science fictional even
though they exist in the real
world.

I think the extra ten vears of
direct experience helped my writ-
ing on one level; and I'm pretty
certain that entering journalism
and going through the mill as a re-
porter on a national daily newspa-
per helped it on another, though
it's possible to be too economical
with one's prose. One of my faults



is that I tire of an idea too quick-

ly and this leads to a tendency not
to explore ramifications in suffi-
cient depth and to rush the endings
of books. I used to defend my pos-
ition by stating that a triangle
can be defined as accurately with
three points as with 3 lines--which
I thought was quite a clever anal-
ogy until I realized that story
structures are more complex than
trianges, and that I was claiming
that a child's dot-to-dot picture
is just as satisfying as an Escher
drawing.

SFR: Has your attitude to SF
changed? Where do you think SF
fails as literature?

SHAW: As a writer, my attitude to
SF has changed somewhat over the
years, and I notice it most when
considering the treatment for sto-
ry ideas. Some stories that I
would have written dead seriously
ten years ago now get tongue-in-
cheek or outright comedy treat-
ment. It must be something to do
with growing acceptance that the
future portrayed in the golden age
of SF is nothing like the future
which is actually unfolding. It
is still possible to enjoy a good
galactic empire yarn, for instance,
but increasingly they have to be
regarded as romances or even al-
ternate universe stories. The
cold equations of the economists,
the global strategists and the
fuel technologists are the contra-
ceptives which seem to guarantee
that Kimball Kinnison, Hari Seldon
and Gilbert Gosseyn will never be
born and if you have a fondness for
those characters it is better to
smile rather than grieve over their
passing.

The fact that many early gues-
ses were wrong and that writers
have had to revise their attitudes
doesn't mean that SF fails as 1lit-
erature, though. A Ray Bradbury
novel can never have the numerical
"success' of a Harold Robbins nov-
el because the imaginative quali-
ties necessary for the enjoyment of
SF simply aren't abundant, but the
field continues to grow and may be
close to achieving its optimum fol-
lowing. There was a time when peo-
ple who could have enjoyed SF were
put off from even trying it be-
cause of the way it was produced
and presented and that was a seri-
ous failing.

SFR: Do you think SF has special
difficulties? How have you tried
personally to overcome these pro-
posed difficulties?

SHAW: I think SF has special ad-
vantages for the writer--one of
them being the way in which he can
set up any fictional circumstances
he requires like a scientist con-
trolling the environmental factors
in an experiment--but these are
offset by some special difficult-
ies, one of which is the problem
of maintaining credibility. One
technique I use when asking the
reader to accept some fairly pre-
posterous notion, especially if it
is to do with the hard sciences,
is to put in some little, authen-
tic-feeling engineering details.
Engineers come along after some-
body has produced a new scientific
idea and they do all the long-
drawn-out work of developing it
into something of practical value,
so if you show the reader this has
been done you (a) imply a lot of
background, (b) hopefully, make
the reader feel the central idea
can't be so improbable after all
if all those hard-headed engineer-
ing types accepted it. That is my
theory anyway, though of course I
can't tell if the method actually
does what I hope it does.

Another way of making a story
more believable is, where possi-
ble, to make the characters recog-
nizable as genuine human beings.
This has a dual action in that the
exotic elements in a story appear
more exotic in contrast to the
normality of the people. Charac-
terization can be more difficult
for the SF writer than for the
mainstream author, however. The
latter, without even realizing he
is doing it, draws freely on the
common cultural background shared
by writer, reader and character.
Simply by stating that a character
wears a monocle or likes tomato
ketchup on his chips, the main-
stream writer with the expenditure
of only a few words has capital-
ized on literally millions of oth-
er words written by other authors
dealing with the same society, not
to mention the reader's years of
direct experience. The SF author
very often has not got these big
battalions behind him--stating
that somebody likes Sirian gronk
juice tells the reader nothing
more than that the fictional in-
dividual likes gronk juice--and
the author has to take other steps
accordingly.

Portraying story characters
as human beings involves giving
them a reasonable mix of virtues
and failings, and this is an area
where the writer's own background
can exert a strong influence. I'm
on speaking terms with some hundr-

eds of people, and out of that

lot I know of only one who has com
sulted a psychiatrist--so when I
populate an imaginary world the
people tend to be quite well ad-
justed and when I do include a
screwball I feel almost as uncer-
tain about my treatment of him as
I would trying to write about a
member of a New York street gang.
On the other hand, some writers
move in circles in which nearly
everybody is eccentric to some de-
gree and they quite naturally
write stories in which everybody
is insane, and no doubt they feel
their extrapolations are just as
valid as mine. You get the same
effect cropping up with regard to
physical environments. A person
who has first-hand experience of
life in the stressful parts of New
York can easily look into the fu-
ture and see a MAKE ROOM, MAKE
ROOM situation. At the same time,
I have walked for hours in the Cum-
brian hills without seeing another
person and when I try to visualize
the same scene a few decades lat-
er--with, as I have been promised,
hordes of Asians, Blacks and Whites
fighting over the last few edible
roots--my mind/imagination/instinct
simply refuses to play ball.

SFR: Do you feel SF can serve a
purpose, or merely entertain?

You studied corruption in "A Full
Member of the Club' and morality
in ORBITSVILLE; are these intended
to speak to yourself or readers?
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SHAW: People are always asking if
SF can serve a purpose, but do
they ask poets the same thing a-
bout poetry, or playwrights about
the stage? To me it doesn't need
any more purpose than any other
brand of the arts--that of satisfy
ing a certain intellectual or emo-
tional hunger in its devotees.
Some theorists say SF plays an im-
portant role in preparing people
for rapid change in society, etc.,
but it doesn't reach a big enough
audience to be effective in that
role, and the people it does reach
already are fully alert to change -
which is why they were drawn to SF
in the first place.

I am not aware of ever having
used a story to ''speak to'' a read-
er, which is another way of saying
"impart a message''. It's an odd
thing, but when a writer is keen
on messages, no matter how complex
or subtle his vehicle may be, the
message itself usually comes out
as something fairly simple or ob-
vious. It's usually something like
"War is bad" or ''Sex is enjoyable'
or '"Pride goes before a fall' or
"Power corrupts''--and these are
all things I expect the reader to
know without me having to tell
him. All right, the story "A Full
Member of the Club' showed a man
falling victim to greed, but it
only showed that because greed is
deadly, not because I wanted to
tell people that greed is deadly.
I think that if you write truthful-
ly, the things you write will echo
all kinds of messages simply be-
cause all truths are related to
each other. To put it less meta-
physically, a man who says two and
two are four is not saying any-
thing in disagreement with a man
who states that three and three
are six.

SFR: Do you compose longhand or
on typewriter? At about what
speed?

SHAW: When working as a journa-
list, i.e. writing stuff I don't
care too much about, I invariably
compose on the typewriter--you
can't make the grade on a daily
newspaper any other way--but when
writing SF I do it longhand, pre-
ferably on A, duplicating paper
which provides the right degree of
bite for a ballpen. It is less in-
hibiting and far.more flexible
than the typewriter. I write ra-
ther slowly compared to most peop-
le, usually producing 1,000 to
1,400 words a day, with rare peaks
of about 2,000.

SFR: Are you a visual or ''word-
oriented' writer?

SHAW: I'm not too certain of what
you mean when you distinguish be-
tween the two, but probably I'm in
the former category. I try to
"see' everything in a story and
then write a set of words which
will make the readers see what I
saw. No matter how many minor
characters show up in a story I
have to assign each one a face and
a general appearance before I can
deal with him, even if most of his
visual specification does not get
incorporated into the manuscript.
This entails extra mental effort,
but it has a delightful spin-off
sometimes when a spear-carrier as-
sumes a life of his own and starts
contributing to a story in a way I
had not anticipated.

SFR: How much are ideas central
to your work?

SHAW: Ideas are crucial to my

work. Every story I have written
has sprung from an idea. This is

one important respect in which SF
differs from mainstream where the
classic method is to start off
with a group of characters and let
them interact. The mainstream
writer would probably regard this
as proof that his was the higher
art form, but I regard it as an
indication that mainstream novels
are short on interesting ideas or
that mainstream writers are disin-
clined to follow up a good idea

when they get them. For example,
I bought THE DICE MAN by Luke
Rhinehart because its central idea
of a man who decides to give abso-
lute control of his life over to a
set of dice was very interesting.
The trouble was that, as it was a
mainstream novel, the random dic-
tates of the dice resulted in lit-
tle more than the hero getting
laid by different women, and after
a couple of hundred pages I gave
up. I peeked at the last chapter
before putting the book away and
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got the impression that somebody
had been killed, but by then I had
lost interest. I don't like us-
ing the term '"mainstream'' as if SF
was not part of the general body
of literature, but I submit that
there are at least twenty SF writ-
ers who could have taken the idea
of THE DICE MAN and followed it to
the far horizons of imagination

in a way that Rhinehart either
failed to do or didn't want to do.

I wouldn't say that ideas nec-
essarily dictate the stories, but
I believe that a lot of work
should be put into devising astory
or plot which brings out all the
best facets of an idea.

SFR: Plotting: How tight are
your plots? What about blank ar-
eas, key scenes?

SHAW: My taste in reading short
stories is for strongly plotted
pieces with surprise endings or
clearly resolved endings and that
is the sort I try to write. One
thing that gripes me is the story
which is well-written with lots of
incident and colour, setting up a
situation which is so interesting
that I keep muttering, ''This is
great--how is he going to resolve
this part?...and this bit?...and
this bit?''--then I become aware
that there aren't many pages left
and I start counting them as the
plot continues to thicken and the
realization finally dawns that the
author is a member of the walk-
away-and-leave-it school and that
there isn't going to be any denoue-
ment.

I suspect this preference for
clear, dramatic and surprising
endings brands me as being old-
fashioned because I feel exactly
the same way about popular music.
As with short stories, it is dif-
ficult to think up good endings
for tunes and in the old days com-
posers used to agonize for ages
trying to end pieces in a satis-
factory manner. Today the fashion
is simply to fade out the music as
if the performers had intended to
keep going full blast but had
dwindled away into another dimen-
sion. This leaves me feeling dis-
satisfied mainly because it is
such an easy option. I have a sim
ilar feeling about art--one of the
most important elements in my ap-
preciation of a painting is that
it should look as though it had
been difficult to execute.

sFR: Do you feel that story con-
siderations should be preferred
over scientific consistency?



SHAW: Like most SF authors and
readers I do a curious double-think
over the problem of story consid-
erations versus scientific accur-
acy. Glaring scientific impossib-
ilities put me right off a story
or film, but at the same time if
the writer will just give me an in-
dication that he was aware of the
difficulty and had done something
about it, I can go along with him
for the sake of the story. It
doesn't demand a big investment in
the writer's time, taking a basic
example, to mention warp drives or
hyperspace to show that he acknow-
ledges Albert Einstein. Suspen-
sion of disbelief is required for
enjoyment of any story, and I rea-
11y cooperate in suspending it--
provided I'm satisfied the writer
has taken enough trouble to learn
the rules of the game we're play-
ing. But when, as with the crud
in SPACE 1999, the writer shows
contempt for science, for science
fiction, and for me and what intel-
lect I've got, then I get angry.
By the same token, I never know-
ingly violate the laws of nature
in my own stories without in some
way squaring it with the reader.

SFR: A few specific questions.
Why did you use the plot device of
immortality producing sterility
and, more important, impotence in
men while not doing the same for
women, in ONE MILLION TOMORROWS?

SHAW: In the novel the immortal-
ity drug caused sterility and im-
potence in men, but not in women,
simply because it brought us to a
dramatic and stressful situation
in the man-woman relationship.

Had the drug affected both sexes
in the same way there would have
been no dilemma--and one of my
basic rules in story-telling is to
take a character and put him into
a situation where he has to make a
hellishly difficult decision. It
is stress which tests and proves

a relationship. When you glue two
blocks of wood together, you can't
be really sure they're glued until
you try to pull them apart. This
business of testing people is one
which interests me a lot, and in a
way I think it's the only thing I
ever write about.

SFR: Why did the hero of GROUND
ZERO MAN lose even though he seem-
ed to be on the '"'right side'"?

SHAW: The protagonist didn't lose
as I see it. He failed in his at-
tempt to transform the world into

a better place, but so does every-
body else, which means his achieve-
ment or lack of it was par for the
course. He also ended up with a

wife who was helpless and totally
reliant on him--an arrangement
which was entirely compatible
with his emotional needs.

SFR: Several themes recur through
your works: eyesight and light;
the poem ''The Golden Journey to
Samarkand'' by Flecker; destruct-
ive relationships. Do these hold
significance; if so, can you ex-
plain?

SHAW: You describe ''eyesight and
light" as being a theme in my
work, but I haven't consciously
picked on vision or lack of it as
a recurring subject. To me it
seems entirely coincidental. If
you will forgive me for saying so,
commentators who are considering

a writer's work look for patterns
in order to give what they are
writing an artistic unity. And to
me, the fact that light and vision
have played an important role in
two or three stories I have writ-
ten is not sufficient grounds upon
which to state they have a special
significance for me. I think you
could be in that position you get
into at the beginning of a TV "el-
ection special" and one result has
come in and they feed it into the
computer which then announces some
thing like an B80% swing one way or
another. In other words, you have
not got a statistically valid

sample.

I'm not trying to deny that I
have perhaps an abnormal dread of
blindness. My eyesight was once
threatened by an eye disease and
ever since then I can't bear total
darkness, even in my bedroom.

When I wake up I must see immed-
iately and I choose to wear compl-
etely rimless glasses because I
hate to have even a fraction of my
visual input blocked off by a
frame--but surely everybody feels
much the same way about their eye-
sight. Is there, for instance,
even one person in the whole world
who loves music so much that were
he given the choice of losing his
sight or hearing would choose to
go blind?

The fact that I have strong
feelings about sight as a person
does not mean that it influences
me as a writer though. I would

say that while casting around tor
any suitable science fictional
ideas for stories, I simply, with-
out bias, hit on a few which con-
cerned the properties of light.

You're on slightly firmer
ground with the Flecker poem, but
again it's going too far to talk
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about a theme. I like my whisky
to be of the traditional strong-
flavored type; my beer to be real-
ly beery, redolent of malt and
hops; my tea and coffee to be darl
and unmistakable, and my poems to
be poetic. '"The Golden Journey"
to me is the most poetic poem eve)
written, so when a line or two of
poetry is needed to create a cer-
tain mood in a story I try to
quote a bit of that one rather
than any other. That's all there
is to it. As Mike Moorcock said
in THE CONDITION OF MUSAK, pattern
are in the eye of the beholder foi
the most part.

This question about my portra)
als of destructive relationships,
often between husband and wife, is
one I get asked a lot. Some peop-
le suspect I'm writing about my ow
marriage, and one person even re-
monstrated with my wife for giving
me such a hard time! This, I
guess, was a kind of compliment tc
my work, because it was all part
of a writing method I deliberately
chose. I said earlier that I like
to contrast real recognizable peo-
ple against exotic ideas and back-
grounds. This came about because
in the SF stories I had read the
hero could be moved from Earth to
the other end of the galaxy with
the greatest of ease, whereas in
real life I had observed that mere
ly getting a new job in a town a
hundred miles away often triggers
off all kinds of painful complica-
tions in a person's life. In sev-
eral books, therefore, just to see
how things would come out, I fes-
tooned the hero with family ties
and worries, then showed him try-
ing to cope with the central SF
problem of the story coupled with
the mundane personal difficulties
which also arise.

Why did I make the women so
bitchy? Partly because I had set
out in the first place to compli-
cate the hero's life, so there
would have been no point in giving
him an ideal partner, partly be-
cause bitches are interesting and
tend to set up dramatic stresses.
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